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With support from Swiss Arts Council Pro Helvetia

The kammerorchesterbasel (The Basel
Chamber Orchestra) was founded in 1984 and
has since become one of the most popular
international chamber orchestras in Europe as
it continues the musical tradition laid down by
the music patron and conductor Paul Sacher.
The orchestra plays 60-90 concerts per
year, primarily in Europe and Switzerland.
It was awarded the Ensemble/Orchestra
of the Year in the ECHO Klassik 2008 for
its recording of Beethoven’s 3rd and 4th
symphonies under the conductorship of
Giovanni Antonini.

In recent years the orchestra has achieved
international recognition at many music
festivals and regularly performs at renowned
concert houses in European centres of
music such as London, Amsterdam, Berlin,
Zurich, Vienna, Valencia and Paris. It works
under the batons of many great conductors
including Paul McCreesh and David Stern,
and attracts world class soloists such as
Cecilia Bartoli, Sol Gabetta and Christian
Tetzlaff.

Its concert performances of Handel's Operas
receive critical acclaim — Lotario in Basel and
Halle, 2004; Riccardo Primo in Paris, Halle
and Geneva, 2007; and Ezio in Schwetzingen,
Herne, Vienna and Paris, 2009. The orchestra
has released the CD range Neo-classic
Modern, recorded with many soloists including
Angelika Kirchschlager as well as releasing
works with Handel operas and Beethoven
symphonies 1- 6.

przhelvetia
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Kristjan Jarvi

0 0 Conductor

Estonian-born and American-raised, Kristjan
Jarvi is an accomplished pianist who studied
piano at the Manhattan School of Music and
conducting at the University of Michigan. He
is the Artistic Advisor to the Basel Chamber
Orchestra and Founder, Music Director of New
York’s Absolute Ensemble and has collaborated
with countless artists including John Adams,
Esa-Pekka Salonen and H K Gruber. He has
actively sought the commission of over 100
new works. One example being Arvo Part’s
Stabat Mater with the Berlin Radio Symphony
Orchestra.

He is Founding Conductor and Music Director
of the Baltic Youth Philharmonic, with the
supportofformer German Chancellor Gerhard
Schroder, Valery Gergiev and Esa-Pekka
Salonen. Additionally, Jarvi is founder and
Music Director of the Absolute Academy
(resident annually at Musikfest Bremen) and
co-founder of the Muusikaselts Estonian
Orphanage Programme.

Jarvi is highly sought-after as a guest conductor
and has worked with many orchestras. One
example being the London Symphony Orchestra,
with whom he toured Europe and Asia in 2009-
10. A passionate recording artist with more than
25 albums to his credit, he has received a list
of accolades, including a Swedish Grammy for
Best Opera Performance, the German Record
Critics Prize for Best Album and a Grammy
Nomination.

0000000 Blanc de ChinelD O O

Suit of Conductor is sponsored by Blanc de Chine
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Angelika Kirchschlager

000 Mezzo-soprano

Austrian mezzo-soprano Angelika Kirchschlager
enjoys an international career as one of the
most important vocal artists today, dividing her
time between recitals and opera in Europe,
North America and Asia. She is internationally
recognised as one of the foremost interpreters
of Richard Strauss and Mozart. In title roles of
operas such as Pelleas et Melisande, Sophie’s
Choice and Carmen she shows the vast variety of
her voice. As a celebrated recitalist and concert
performer her repertoire reaches from Bach,
Berlioz, Brahms, Debussy, Dvorak, Korngold,
Mahler, Mendelssohn and Ravel to Rossini,
Schubert, Schumann, Weill and Wolf.

In November 2009 she became an Honorary
Member of the Royal Academy of Music in
London. In June 2007 she was awarded the title
Kammersangerin of the Vienna State Opera by
the Austrian Government.

Important conductors in her career include
Riccardo Muti, Seiji Osawa, Claudio Abbado, Sir
Colin Davis, Kurt Masur, Kent Nagano, Donald
Runnicles and Sir Simon Rattle. She is a frequent
guest on the most prestigious stages such as La
Scala in Milan, the Metropolitan Opera in New
York, San Francisco Opera and Royal Opera
House Covent Garden in London. She has
released a variety of CDs and DVDs and won
numerous awards including a Grammy.
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Jean Sibelius (1865 -1957)
The Swan of Tuonela

Martin Jaggi (1978-)
Trieb

Richard Wagner (1813 -1883)

arranged for chamber orchestra by
Hans Werner Henze

Wesendonk Lieder*
Der Engel

Stehe Still

Im Treibhaus
Schmerzen

Traume
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Edvard Grieg (1843-1907)
arranged by Kristjan Jarvi

Peer Gynt Concert Suite
for Mezzo-Soprano and Orchestra

Overture
Springar

Ingrid’s Lament
Herd Girls Scene

Women in Green

You Can Tell Great Men by the Style of Their Mounts

In the Hall of the Mountain King
Dance of the Mountain King’s Daughter
Peer Gynt Hunted by the Trolls
Death of Ase

Morning Mood

Arabian Dance”

Anitra’s Dance

Peer Gynt and Anitra

Solveig’s Song*

Peer Gynt at the Statue of Memnon
Stormy Evening at the Sea

The Shipwreck

Solveig in the Hut*

Night Scene

Oh Blessed Morning

Solveig’s Cradle Song*

“‘Mezzo-soprano Angelika Kirchschlager
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Jean Sibelius

The Swan of Tuonela
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The collection of ancient Finnish epic myths
known as the Kalevala provided Sibelius
with a fertile source of ideas for tone poems,
including The Swan of Tuonela. This highly
atmospheric music serves as one of the suite
of four orchestral movements from 1895 which
Sibelius loosely based on episodes involving
the mythic hero Lemminkdinen, a reckless
daredevil. One of his adventures takes him to
Tuonela, which the score describes as follows:
“Tuonela, the land of death, the hell of Finnish
mythology, is surrounded by a large river with
black waters and a rapid current on which the
Swan of Tuonela floats majestically, singing.”

The Swan of Tuonela actually originated in
1893 as the prelude for a projected opera the
composer later abandoned. But the score of
this brief tone poem evokes an entire world
by itself, its sound darkened by the relatively
limited orchestral palette (no flutes or trumpets,
for example). Swan is a marvel of sustained
mood. A vaporous, ascending shimmer of
muted string chords forms the backdrop for
the mournful voice of a solo English horn. It
represents the lonely song of the Swan, which
seems to stretch into infinity. A sense of stasis
and mythic time seems to unfold from the piece
as Sibelius adds subtle, almost imperceptible
nuances, like the dripping sounds of pizzicato
violins, or the harp’s low, fateful notes near the
end. With his remarkable ear for orchestral
sonority and colour, Sibelius would develop
into one of the most original and engaging
symphonists of the first half of the 20th
century.
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OOOO0OCO Composer’s Biography

As Spring awakens, nature itself begins to grow,
to sprout and bud. The increase in the intensity
of sunlight causes the levels of serotonin
and dopamine hormones to rise in humans,
resulting in a state of frenzied excitement. A
kind of all-embracing possession takes over. It
is this inebriated feeling, this exuberant growth
and the creation of new life, which is the theme
of this piece and which reveals Spring as a
powerful force of nature that invades every year
— far from the romanticised picture of pretty
flowers. This state of intense growth likewise
sets up the conditions for a corresponding
decline, for the dying away that follows after this
rich luxuriance.

Programme notes by the composer

Translated from German by Thomas May

gbobboersbobooooooooobooboooboboooooooooDooo
obobooOobooopozoo4fzoo60bbDoooooooooooboOoOoO
gboboooooboboboboooboooboonog

Martin Jaggi was born in Basel, Switzerland in 1978 and began playing the cello when
he was seven. He took his first composition lessons from his father, the composer Rudolf
Jaggi. He completed his post-graduate studies in composition at the Musikhochschule
Hamburg in 2004-2006. His works have been broadcast on numerous occasions on
the radio and performed in Europe and Canada.
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Richard Wagner

Wesendonk Lieder
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When Wagner was living in exile in Zurich in
the 1850s and working on his Ring cycle, he
made friends with Otto Wesendonck, a wealthy
silk merchant. The connection not only won
the composer an important new patron but a
new love interest: Otto’s beautiful (and much
younger) wife, Mathilde. Wagner began to
channel his passion for Mathilde into an opera
utterly unlike The Ring: Tristan und Isolde.

Mathilde proved to be a powerful muse and also
inspired the only song cycle of the composer’s
maturity. In arare example of Wagner composing
music to words he himself had not written, he set
music to five poems by Mathilde. These pieces
are saturated with imagery of natural processes
as a figure for romantic love (plants dripping in
a hothouse, the sun’s daily cycle, the bursting
of blossoms from the snow). Two of the songs
in fact became studies for Tristan’s score (Im
Treibhaus and Trdume, an early sketch for the
love duet in the second act).

Wagner wrote the songs for female voice and
piano; he orchestrated only Trdume. The famous
Wagner conductor Felix Mottl later orchestrated
the whole cycle, but in 1976 Hans Werner
Henze provided an appealing alternative.
Henze — who gave the Wagner opera a
postmodern treatment in his own six-
movement Tristan — calls for low voice and
a chamber setting made of distinctive solo
lines, with especially lucid colouring from the
woodwinds.

—Interval—
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Edvard Grieg

Peer Gynt Concert Suite
for Mezzo-Soprano and Orchestra
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Henrik Ibsen (1828-1906) pioneered modern
theatre with such “problem plays” as A Doll’s
House and Hedda Gabler. Before that, he
enjoyed great success with his five-act poetic
drama Peer Gynt (published in 1867). This
fantastical play, the last which Ibsen wrote in
verse, follows the colourful, outsize adventures
of an anti-heroic existential everyman who is by
turns a braggart, an outlaw, a greedy capitalist
and a frail old man.

The incidental music by Edvard Grieg played
a key role in making Peer Gynt into a triumph.
Ibsen in fact had realised how pivotal music
could be in integrating a live-performance
version of his work, which spans many scene
changes. He selected the young Grieg to
compose incidental music for the production,
which opened in 1876. Grieg wrote more than
two dozen separate movements, totalling
some ninety minutes and calling for orchestra,
soloists, and chorus in varying configurations. In
1888 he prepared an orchestral suite from the
full score, followed by yet another suite in 1891.
These are wildly popular as concert pieces.

For this programme, Kristjan Jérvi has crafted
his own arrangement to showcase the broad
ranging tapestry of Grieg’s score. Some of the
highlights include:

In the Hall of the Mountain King is probably the
single best-known excerpt from Peer Gynt. The
scene, from Act |l, is one of Ibsen’s allegorical
fantasies and portrays Peer’s hallucinogenic but
dangerous run-in with threatening trolls after he
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encounters their king. They chase Peer out of
their mountain realm: it collapses on them just
as he flees, to a din of crashing cymbals. Grieg
uses the simple device of a steady crescendo
and accelerating tempo to spine-tingling effect.
The subdued, groggy B minor gloom heard at
the outset is a cousin to the grotesque music of
the scherzo in Beethoven'’s Fifth.

Morning Mood is an unpretentious miniature
tone poem that originally set the scene as the
curtain raiser to Act IV, where Peer begins his
overseas adventures. For all the alpine beauty
its pastoral grace might conjure, Ibsen’s actual
setting is on the coast of Morocco. Grieg's
pentatonic melody may suggest a hint of the
exotic. He referred to the first forte chord as the
moment when the rising sun breaks over the
horizon.

Peer’s long-suffering true love, Solveig, takes
the stage in the ballad Solveig’s Song. He has
abandoned her to travel abroad. She patiently
waits for his return. Her gently mournful melody
is set against diaphanous harmonies and harp
accompaniment. A briefly contrasting section is
equally forthright in its cheerful simplicity.

Peer's homeward journey after his many
adventures is depicted by some of the most
obviously theatrical music from the score. Now
an old man, Peer survives a shipwreck on his
way back home. Grieg betrays the influence of
his German training with the Flying Dutchman-
style chromatic swellings and lurching. As Peer
looks back over the meaninglessness of his life,
the old man becomes like an infant. He seeks
refuge in the lap of the faithful Solveig, who has
waited a lifetime for him. She comforts him with
her cradle song.

Programme notes by Thomas May
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Der Engel
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Angel

In der Kindheit frihen Tagen

hort ich oft von Engeln sagen,
die des Himmels hehre Wonne
tauschen mit der Erdensonne,

daB, wo bang ein

Herz in Sorgen

schmachtet vor

der Welt verborgen,

daB, wo still es

will verbluten

und vergehn in Tranenfluten,

daB, wo brunstig

sein Gebet

einzig um

Erlésung fleht,

da der Engel niederschwebt
und es sanft gen

Himmel hebt.

Ja, es stieg auch mir

ein Engel nieder,

und auf leuchtendem Gefieder
fuhrt er ferne jedem Schmerz
meinen Geist nun
himmelwarts!
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In my tender days of childhood
| would oft hear that angels
gave up the bliss of heaven
for earthly sun,

so there where

some suffering heart

sighed,

hidden from the world,

so there where it ran

the risk of bleeding

to death in an outpour of tears,

so there where its
ardent prayer

emitted an impassioned
plea for redemption,

an angel might descend
and elevate such heart
towards heaven.

So |, too, have now been
visited by an angel,

who carries upon

the sparkling wings,

far from all pain,

my spirit up, to heaven.
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Stehe still

goooo

Stand Still

Sausendes,

brausendes Rad der Zeit,
Messer du der Ewigkeit;
leuchtende Sphéren

im weiten All,

die ihr umringt den Weltenball;

urewige Schopfung,
halte doch ein,
genug des Werdens,
laB mich sein!

Halte an dich,
zeugende Kraft,
Urgedanke,

der ewig schafft!
Hemme den Atem,
stille den Drang,
schweige nur eine
Sekunde lang!
Schwellende Pulse,
fesselt den Schlag;
ende,

des Wollens ew’ger Tag!

DaB in selig

stiBem Vergessen
ich mog'alle
Wonnen ermessen!

Wenn Aug in Auge
wonnig trinken,

Seele ganz in Seele
versinken,

Wesen in Wesen

sich wiederfindet,

und alles Hoffens

Ende sich kindet,

die Lippe verstummt in
staunendem Schweigen,

keinen Wunsch mehr will das

Inn’re zeugen:

erkennt der Mensch des
Ew’gen Spur,

und 16s’t dein Réatsel,
heil'ge Natur!
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You rushing,

flying wheel of time,

the measure of eternity;
you shining spheres

in distant space

which surround the globe;
you primeval creature,
stand still,

enough of growth,

leave me alone!

Stand back,

you fecund force,

you primal idea

that constantly creates!
Hold your breath,

calm down your agitation,
be silent for

a single second!

You rushing pulses,
restrain your pace,

come to an end,

you endless day of desire!

So that in

charming sweet oblivion
| may fathom

every delight!

Once an eye has been blissfully

intoxicated with another eye,
once a soul has become
immersed in another soul,

once a being has been reunited

with itself in another being,
once the end of all hope
has been announced,

once lips have grown dumb
in the wonder of silence,
once the soul has ceased
to nurture desire,

then man will discover

the imprint of eternity,

and he will solve your riddle,
holy nature!
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In the Glasshouse

Hochgewdlbte Blatterkronen,
Baldachine von Smaragd,
Kinder ihr aus fernen Zonen
saget mir,

warum ihr klagt?

Schweigend neiget ihr

die Zweige,

malet Zeichen in die Luft,

und der Leiden stummer Zeuge,
steiget aufwarts stBer Duft.

Weit in sehnendem Verlangen
breitet ihr die Arme aus,

und umschlinget wahnbefangen
oder Leere

nicht'gen Graus.

Wohl, ich weif3 es,

arme Pflanze:

ein Geschicke teilen wir,
ob umstrahlt von

Licht und Glanze,

unsre Heimat ist nicht hier!

Und wie froh die Sonne scheidet
von des Tages leerem Schein,
htllet der, der wahrhaft leidet,
sich in Schweigens Dunkel ein.

Stille wird’s,

ein sduselnd Weben

fullet bang den dunklen Raum:
schwere Tropfen

seh’ ich schweben

an der Blatter grunem Saum..
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You arching leaf-clad treetops,
you emerald canopies,

you children from faraway lands,
tell me,

why are you lamenting?

You bow your branches

down in silence,

drawing signs in the air,

and a sweet scent is rising up,
as sorrow’s speechless witness.

In ardent desire

you spread your arms wide open,
and, captives of delusion, embrace
the worthless demon

of the baren void.

And yet | know,

you miserable plant:
we share one fate,
though we may bask in
light and brightness,
this is not our home!

And as the sun joyfully parts

with the day’s empty light,

so he who genuinely suffers,
wraps himself in the dark of silence.

Quiet prevails,

the lightest murmur

wistfully fills the darkened space:
| perceive heavy dewdrops
falling down

from leaves’ green borders.
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Schmerzen oooo Pain

Sonne, goood Sun, every evening

weinest jeden Abend oooooooo your eyes turn red from crying,
dir die schénen Augen rot, 000o0oooooooo as, while taking a bath

wenn im goood in the ocean’s waters,
Meeresspiegel badend oooooooo you are overwhelmed

dich erreicht der friihe Tod;

doch erstehst

in alter Pracht,

Glorie der dustren Welt,
du am Morgen

neu erwacht,

wie ein stolzer Siegesheld!

Ach, wie sollte ich klagen,
wie, mein Herz,

so schwer dich sehn,

muB die Sonne

selbst verzagen,

muB die Sonne untergehn?

Und gebieret

Tod nur Leben,

geben Schmerzen

Wonnen mir:

O wie dank’ich, daB gegeben
solche Schmerzen mir Natur!
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by untimely death.

But then in your old glory,
you rise anew,

you halo of the woeful world,
awakened on this

coming dawn,

a proud, triumphant hero!

Oh, why should | complain,
why should you be so heavy,
heart of mine,

if the sun himself is bound,

if the sun himself is bound
to set?

And if life’s

sole outcome is death,
if pain

brings me delight,

Oh how grateful | am

that nature gave me so much pain!
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Dreams

Sag’,
welch wunderbare Traume

halten meinen Sinn umfangen,
daB sie nicht wie leere Schaume
sind in 6des Nichts vergangen?

Traume,

die in jeder Stunde,

jedem Tage schoner bluh'n,
und mit ihrer

Himmelskunde

selig durch’s Gemute ziehn?

Traume,

die wie hehre Strahlen

in die Seele sich versenken,
dort ein ewig

Bild zu malen:
Allvergessen,
Eingedenken!

Traume,

wie wenn Frihlingssonne
aus dem Schnee die
Bluthen kuBt,

daB zu nie geahnter Wonne
sie der neue

Tag begruBt,

daB sie wachsen,

daB sie bluhen,
tradumend spenden

ihren Duft,

sanft an deiner

Brust verglihen

und dann sinken in die Gruft.
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Tell me, what strange dreams
are holding my mind captive,
that prevent it from dissolving
like formless foam

to barren nothingness?

Dreams which with every hour,
every new day yield

sweeter blossoms,

and which, laden with their
heavenly message,

happily unfurl in the mind?

Dreams which,

like brilliant rays,

penetrate deep into the soul,
there to imprint

the eternal image:

Of all forgetting,

and of recollecting!

Dreams such as

when the sun in spring
raises by kisses flowers
from the snow,

so that the new-born day
may welcome them to
peerless delight,

so they may grow,

so they may blossom,

so they may dreamily
give out their perfume,
so they may fade upon
your bosom,

and then fall into the grave.
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Arabisk dans oooooo Arabic Dance

Hans ganger er meelken, ooooo His steed is

den hvide, gooood milk-white and gleaming,
som strgmmer i ooooo as Nectar through
Paradisets floder. oooooo Paradise streaming.
Bgj eders knee! ooooooD Bend your knees!
Senk eders hoder! oooooo Bow your heads!
Hans gjne er stjerner, oooooo His eyes are the stars,
blinkende, blide. goooo so joyfully beaming.
Intet jordbarn taler 0oooooon None can stand
glansens glans av de oooooo the sight of these stars
stjerners straler. oooooo so brilliantly bright.
Glansens glans, oooog Brilliantly bright,
glansens glans goooo prilliantly bright

av de stjerners straler. 0o0o0o0ooooooo are his stars now beaming.
Gjennem grken han kom. oooooooooo
Guld og perler sprang gooooooo

frem pa hans bryst. oooooag

Hvor han red blev det lyst. oooooooooooon
Bag ham blev marke, 0ooooooo

Samum og terke. ooooooooooo
Han, den Herlige, kom. 0o0ooooooo

Through the desert he came.
Gold and pearls shone on
his chest so bright.

Where he rode all was light.
Leaving the darkness,
Simoom and dryness,

He, the Glorious, came.

Gjennem grken han kom,
som en jordsgn pyntet,
som en jordsen pyntet. oooooooooon
Kaba, Kaba star tom. ooo0oooooooon
Han har selv forkyndt det. oooooo

Through the desert he came,
like the son of the earth,

as the earth-son crowned.
Kaaba, Kaaba is empty.

He himself has proclaimed it.

oooooboooooo
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Solveigs sang

gooooooo

Solveig’s Song

Kanske vil der ga bade goooooag The winter may go,

Vinter og Var, ooooooo and the spring disappear,
0g naeste Sommer med, ooooooo Next summer, too, may fade,
og det hele Ar, ooooooo and the whole long year.
men engang vil du komme, 0ooooooo But you will be returning,
det ved jeg vist, oooooooo in truth, | know,

0g jeg skal nok vente, oooOooooo And | will wait for you

for det lovte jeg sidst. oooooooo as | promised long ago.
Gud styrke dig, 000ooo0o0o May God guide and keep you,
hvor du i Verden gar, ooooooooog wherever you may go,

Gud gleede dig, hvis du for 0ooooooo Upon you His blessing

hans Fodskammel star. jooooooog and mercy bestow.

Her skal jeg vente oooooooo And here | will await you

til du kommer igjen; gooooooooo till you are here;

og venter du hist oppe, oooooooo And if you are in Heaven,

vi treeffes der, min Ven!

ooooooooo

I'll meet you there.
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Solveig in the Hut

N& er her stellet

til pinsekveld.

Kjeere gutten min,

langt borte, kommer du vel?
Har du tungt & hente,

sa unn deg frist.

Jeg skal nok vente.

Det lovte jeg sist.

Solveigs vuggevise
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Everything is ready for the
Pentecost celebration.

My dear boy, so far away,
are you well?

If your burden is too heavy,
take a respite.

will wait for you

as | promised.

Solveig’s Lullaby

Sov, du dyreste Gutten min!
Jeg skal vugge dig,

jeg skat vage.

Gutten har siddet pa sin
Moders Fang.

De to har leget

hele livsdagen lang.
Gutten har hvilet ved sin
Moders Bryst

hele Livsdagen lang.

Gud signe dig, min Lyst!
Gutten har ligget til

mit Hjerte taet

hele Livsdagen lang.

Nu er han sa treet.

Sov, du dyreste Gutten min!
Sov! Sov!

Jeg skal vugge dig,

jeg skal vage.

Sov! Sov!

Jeg skal vugge dig,

jeg skal vage.

Sov, du dyreste gutten min!
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Lyrics in original and English translation provided by the orchestra
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Sleep, my dearly beloved boy!
| will dandle you,

I'll be with you.

My boy’s been sitting

on his mother’s knee.

They've played together

all the days of his life.

My boy has rested

on his mother’s breast

all the days of his life.

God bless you, my delight!
My boy’s been dwelling

on my heart so tight

all the days of his life.

And now he needs rest.
Sleep, my dearly beloved boy!
Sleep! Sleep!

| will dandle you,

I'll be with you.

Sleep! Sleep!

| will dandle you,

I'll be with you.

Sleep, my dearly beloved boy!
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